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TORONTO: The publicity poster warned she
was “too hot to handle” Lounging in the
photo was a slim, 28-year-old woman
dressed in tight stone-washed denim jeans
and jacket, with rhinestone earrings dan-
gling from ears that peeked out of the flurry
of pink cotton-candy hair feathering one side
of her head:

This, the interviewer was told, was Cana-
da's newest rising star. Courury music star,
to be more specific.

Hmm, This was obviously no Porter Wag-
oner protege, no Loretta Iynn look-alike.
Cyndi Lauper’s cousin, perhaps? Maybe the
wrong news releases were sent in her press
kit. This called for a phone call.

When the phone rang, Kelita Haverland
was busy mounting rhinestones on a blue-
jean shirt in her room at the Mic Mac Hotel
in Halifax, Nova Scotia. She laughed about
her hair and talked about her country-punk
look.

“Why should pop artists and rock artists
be the only ones that can be a litde hit
flamboyant?” she asked., With her mini-skirts,
leather outfits, bright lipstick and her fa-
mous flamingo hairdo, this petite Canadian
singer-songwriter and comedienne on the
side hopes to change the public’s percep-
ton of what country music is and what it can
be.

Kelita (meaning “Littdle One™) grew up on
a 1,000-head Charolais ranch in Claresholm,
Alberta, with three older brothers and one
younger sister. Being in the country, where
country music was strong, Kelita sat in front
of the TV watching “Country Hoedown” and
“The Tommy Hunter Show™ and other pop-
ular variety shows which fearured sequined-
suited singers with cast-iron curls. But when
the Beatles hit the music scene, Kelita's in-
terests galloped away from country and she
raced into musicals, the theatre, gospel
groups, then to Carole King and Carly Si-
mon and other singer-songwriters “whose
music was a littde more insightful, some-
thing you could sing along to easily and hear
the words.”

“There was definitely a period in my life
when country music was the furthest thing
from myv mind,” she noted. “I never imag-
ined myself becoming a country singer.”

The decision 1t take the country roads
home t© her roots came four vears ago,
while she was doing professional theatre,

singing musicals. “It was at that point when
I wanted to begin a solo career,” she ex-
plained. “T knew that someday I would have
to get out on my own and put an act to-
gether and I really wanted to record. It was
getting more difficult to sing other people’s
music when T knew I had a bagful of songs
of my own.”

Wondering “where tw© go and how do I fit
in,” Kelita latched on to music by Rosanne
Cash and Juice Newton and knew their stvle
of country-pop “was the closest thing for
me.”

Richard Sturtridge, her husband since
1979, became her manager/publicist and
works fulltime to help her achieve her
dreams. Her big dream, she says, is to hit
the heights of Canada’s own Anne Murray.

“In Canada, Anne Murray is our star, and
everybody knows she’s a country singer and
much more than a country singer. There
really hasn’t been anybody in Canada who

can even come close to her,” she remarks
“We had Joni Mitchell, but let’s face it, thers
hasn’t been anyone new since her and Gor-
don Lightfoor, except the groups like Lover-
boy and Bryan Adams and now Corey Hart
But there hasn’t been any Canadian female
that’s really broken out of Canada and gone
into the U.S. market, which is obviously
ultimate. I'd not necessarily like to be like
Anne Murray — I'd like 1 be as successful
as her, but I think I'm very different as 2
performer, as an artist. But as somebody tha:
would be able to follow in her footsteps in
Canada and reach out beyond Canada. .
would relate o that.”

However, the only footsteps — or should
we say bootsteps — Kelita is following are
her own. Her show is much more than vour
basic song-and-a-smile routine. Donning =
teased bouffant wig and sequined brocads
dress, or horn-rimmed glasses, fis
stockings and headscarf hiding hair curlers




she becomes Dixie Lee, an old-swvle country
girl singer whose hit was “If My Heart Had
Windows You Could See Right Through My
Pain” or the gossipy Sophelia Flannigan, two
of her nine characters she created under the
comic influences of Carol Burnett, Lily Tom-
lin, and just everyday living.

“I didn’t invent them for my show,” she
says. “T have done characters ever since I
was a little kid. It just started when I'd go
home from school and imitate all my teach-
ers to my mom. I was very much a mimic.
I'd see someone, my aunt or grandma, and
I'd come home and mimic. And then I just
got into characters of my owr. Most of them
have started from somebody real, and then
you just sort of grow and make them a
character, make them bigger than life.

“But when I started singing country, I
thought, ‘My gosh, T have all this theatre
(background) and it’s going to be really hard
for me not to do any acting, o just sing. So
that's when 1 thought, Well, I've got my
characters, maybe they’ll work.””

She would like 1o expand her characters,
and introduce more of them to the audi-
ences, but says she'll have to wait until “I'm
more established and have the following to
do that. Because they're not all funny. (And)
because it’s different for a country singer.”

Establishing herself as a successful singer-
songwriter shouldn’t be too hard. Especially
considering the herd of awards she’s al-
ready lassoed: 1983 Visa Award for “Rising
Star of the Year” by the Academy of Country
Music Entertainment (A.CM.E.); 1984 Juno
Award Nominee as Country Female Vocalist
of the Year (which she lost to Anne Mur-
ray), and five awards in 1985 for: Female
Vocalist of the Year (Country Music News Fan
Awards); four Big Country nominations for
Top Female, Top Single, Top Composer, and

Duo of the Year: four ACM.E. nominations
for Top Female Song. Top Single, Top
Group I ¢ Juno Award Nomi-
nee for C of the Year, with
Gilles Godar

All this recognit and the first award
given ju she decided 10 go
COUILTY reallv fast,” the award-
winning I am sure a lot of them
(peers) w ed when T just arrived
on the s n getting nominated.
But I th e background really
helped me. S esence is probably my

red 1© g0 out on stage,
siting in their seats

d doing a variety of
ught that into coun-
ple come 10 see me a

| music and thevll sav, “You don't like coun-
try music, but vou'll like her.’ So I'm defi-
nitely gaining fans that are not country fans,
and ar the same time, the reaction I'm get-
ting from country fans is that it is maybe
something a little different.

“I’s really weird. When I'm in airports, or
grocery shopping, I can't go anvwhere with-
out pecple asking about how I did it. Even
little kids really like the hair; right away they
are drawn to it, and the litde girls say right
out loud, Look, Mommy, she's got pink hair.’
I get all kinds of comments. A lot of times T
find the older people are more accepting of
it, though. My hushand’s grandmaother, in her
late 80s, when she first saw me with it, said,
‘Oh, that’s for the television, isn't it?” It"didn’t
bother her at all. Whereas, (my husband’s)

! mother is in her late 40s and T think she was

| a litde more shocked by it. .. But it’s fun.”
Reaching back into memories and her
musical past, Kelita thought about a song she
hasn't performed for a long time. It has spe-
cial significance besides being the first song
she ever wrote. “I's called ‘Take Time to
Listen.” It's a ballad story-song about an old
man who is a peddler on the street- corner
and he couldn’t really afford to feed and
clothe himself properly. Then one day in the
fall, people weren't listening to him but I
was listening to him as a friend, and I'd al-
ways see him there at this shop with my
mother. Well, he basically froze to death in
winter. It's not a very happy song,” she ex-
plains. “T was 11 years old when my father
committed suicide; he did not go in a very
nice way. And it was after that, I remember
it so well, that T wrote that song. And from
then on, I had the gift of songwriting. It was
just like somebody gave it to me. From there
it just grew and now, of most of the songs
cont'd on next page




Kelita, third from left, with her family on the ranch in Carmangay, Alberta, circa 1963.

I've released, nine out of 10 I've written.”

And the gift goes on. Her debut album,
Kelite, was composed of contemporary mu-
sic, with influences by Carole King, the Car-
penters and the Eagles. Three singles
(“Where is Love,” “Could It Be Love,” and
“My Onk”) spun off that album and re-
ceived wide airplay, attracting agents’ inter-
est and recognition from media critics in
1983. By the next vear, she was introducing
her characters into her live shows, winning
awards, releasing more singles until to date,
she has two albums and eight singles out
And a whole new future ahead of her.

“We're making good in-roads down in
Nashville and I've just signed with Headline
International, which is Ronnie Milsap’s
agency, so 1 am, in a few weeks, going o be
working down in the states,” she said, ex-
cited. “Which is a big door open for me,
because a lot of times you wont get an
agency behind you unless you've got some-
thing released down there and as to date, I
don’t have anvthing released in the US.
market. But that's something we're still
working on.”

She has, however, appeared on the Nash-
ville Network and on “Nashville Now” a few
times, but she thinks releasing an album and
perhaps a video would do a lot 1o boost her
career, Maybe within the next six months,
she hopes, she’ll have something released.
And depending on what happens in Nash-
ville, she may even consider moving to that
musical hub. Right now they're locking for a
major label with which to sign.

“They're” refers to her and her husband/
manager. How does it work out, having
business and pleasure wrapped around one
person?

“I’s has its good points and bad points,”
she admits, with a sigh. “It's nice we can
work together and that we have a common
goal, and he’s all for me 100 percent and
believes in me more than anybody else. So
I don't have to worry about, well, his priori-
ties. It's not financial. He's not in this to
make lots of money off me; he’s in this to
promote me and for us 0 do something
together.

“But just like anything else,” she adds, “it’s
hard to put it to bed and leave it alone.

| When we're together, it's constantly busi-

ness. When we do go out t©o have fun, we go
out 1o another club to hear somebody per-
form and it always ends up being business.
because you're there to hear what other

people are doing. No matter where you go it |

always comes back to business.”

But, as most determined and dedicated
voung stars believe, “If vou're going to get
ahead and get anywhere, you have to give it
110 percent. It’s hard for people on the out-
side (of the music industry) to understand.
but it's a struggle. It's hard sometimes be-
cause we are so dedicated.”

She has no idea how many dates she per-
forms live per. year, but “every vear it be-
comes more.” She rests in her home in
Toronto in January and February, when
things are slow, and finds herself the rest of
the vear playing evervthing from outdoor
festivals with 10,000 people to smaller
nightclubs with more intimate atmospheres
and theatrical settings.

Though she’d like to play the US concer:
circuit, she confesses 1o having no knowl-
edge of arenas, concert halls or audito-
riums in the country. But she’s still excited
about her future and the future of counury
music, especially with the bourgeoning suc-
cess of strong female performers.

Among those she admires are Linda Ron-
stadt, Bette Midler and Dolly Parton. “who
are very strong and willing to try different
things; such as Broadway shows and major
movies.

“I'm sure since Loretta (Iynn) first started,
it's been easier for women,” she com-
mented on women in music. "It’s still a
man's world. But I think it helps a lot if
voure pretty certain of what you want and
where voure going. Just having that confi-
dence. But vou know, you look at the charts
and vou see how many women there are,
compared to men, and that's great. I'm really
happv to see the Sweethearts of the Rodeo
and The Judds and females, young females,
who are doing so well.

“Country music is going through a real
exciting time right now,” she added. “Defi-
nitely the new artists are making it onto the
scene, whether they're traditional like Randy
Travis, or more contemporary, and I think
that's great. Because I know a lot of people

| who listen to country music and what they

like about it — and they used 1w listen to
rock or pop — is that they're getting to the
age where they want a little variety and not
the same (rock) song every hour.”

The hour was getting late, and Kelita had
a handful of rhinestones to mount on her
blue-jean shirt before her performance that
evening at The Ice House, a new club in
Halifax. And who knows what other colors
she had to spray into her hair before

Kelita and Gilles Godard promote their duet, ‘Nothing Good About Goodbye.”’




